
                                  

 https://doi.org/10.53272/icrrd.v5i3.1                                                                                                                  www.icrrd.com 

 

101  

 
INTERNATIONAL CENTER FOR RESEARCH AND RESOURCES DEVELOPMENT article

 ISSN Number: 2773-5958, https://doi.org/10.53272/icrrd, www.icrrd.com  
Quality Index Research Journal 

 

Diasporic Narratives: Cultural Hybridity, Identity and 
Multiculturalism in Lahiri’s “When Mr. Pirzada Came to Dine” 

Muhammad Ishtiaq1* , Asma Yasmin2 , Subrina Kamal3  

1 2 3Department of English, Port City International University, Chattogram, Bangladesh. 
 

*Corresponding author; Email: ishtiaq.reza91@gmail.com 

 

 

 

 

 

 

 

 

 

 

 
 

 
 
 
 
 
Introduction 
In the context of the global community, one of the most pressing concerns is the identity of 

immigrants. Jhumpa Lahiri, an expatriate writer who resides abroad, is regarded as an influential voice 

in this domain. Lahiri's exploration of identity within the immigrant experience is central to her work. 

Her collection of short stories, “Interpreter of Maladies”, is a compendium of meticulously crafted 

narratives featuring characters who are immigrants grappling with their sense of identity. The stories 

particularly highlight cultural challenges faced by Asian immigrant families who have settled in the 

United States. As someone raised in a multicultural and immigrant environment, Lahiri has personally  
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Abstract: Jhumpa Lahiri, a prominent Indo-American author, is acclaimed for her insightful 

depictions of diasporic experiences. This research delves into the complexities of identity 

construction in Lahiri's works, with a particular focus on her engaging short story, "When Mr. 

Pirzada Came to Dine." The study examines the challenges faced by individuals navigating dual 

cultural worlds, centering on the character of Lilia and her responses to multicultural experiences. 

This analysis reveals the continuous process of identity formation within a multicultural context. 

Grounded in Homi K. Bhabha's theoretical framework, the research explores concepts of cultural 

hybridity and the third space. The third space is conceptualized as a neutral cultural zone that 

transcends binary oppositions, allowing for the emergence of alternative identities. Cultural 

hybridity is examined as a method of balancing diverse practices, values, and customs associated 

with different cultures. Through an in-depth analysis of Lahiri's writings, the study offers crucial 

insights into the challenges of cultural identity construction and the difficulties encountered by 

individuals straddling multiple cultural realms. The exploration of cultural hybridity and the third 

space enriches the understanding of identity formation. The findings are expected to contribute 

significantly to the broader discourse on identity construction, illustrating how Lahiri’s work 

continues to inspire and resonate with literary enthusiasts.  
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 experienced the complexities of navigating between different cultural worlds. In an interview, she 

reflected on this duality, stating, "I have found myself sort of caught between the worlds of left behind 

and still clung to..." (Mishra and Kumar, 2018, p. 81). This sentiment underscores the perpetual 

balancing act that defines her identity and resonates through her literary work.  

Moreover, Lahiri has provided further insight into her nuanced identity through her reflections on how 

she is perceived in various cultural contexts: “I am referred to: as an American author, as an Indian 

American author, as a British-born author, as an Anglo-Indian author, as an NRI (nonresident Indian) 

author, as an ABCD author (ABCD representing American born confused ‘desi’ – ‘desi’ meaning Indian 

- an acronym used by Indians to describe culturally challenged secondgeneration Indians raised in the 

U.S.). Indian academics label my work as ‘Diaspora fiction,’ while in the U.S., it is called ‘immigrant 

fiction’” (Kuortti, 2007, p. 217). This multifaceted identification reflects the diverse lenses through 

which her work and identity are viewed, further complicating her sense of self. Lahiri candidly 

acknowledges that “Interpreter of Maladies” mirrors her personal experiences as well as those of her 

parents and their friends who are Indian immigrants (Bushra, 2019, p. 4). This personal connection 

imbues her stories with authenticity and emotional depth, offering readers a profound insight into the 

immigrant experience. Through her work, Lahiri not only portrays the struggles of identity but also 

highlights the broader issues faced by immigrant communities, making her a significant voice in 

contemporary literature.  

The crux of this academic inquiry centers on the short story "When Mr. Pirzada Came to Dine," which 

serves as a focal point for the examination of cultural identity construction. Within this narrative, the 

challenges inherent in this process are deftly illuminated, particularly as they pertain to the cultural 

conflicts between native-born children and individuals originating from their parents' country of 

origin. Against the backdrop of the Bangladesh Liberation War, spanning from March 26, 1971, to 

December 16, 1971, the story delves into the cultural interaction between a young girl named Lilia 

and Mr. Pirzada, a visiting scholar from Pakistan. Through their regular dinner meetings, Lilia gains 

insight into Mr. Pirzada's familial background and the struggles faced in their native land, prompting 

a profound exploration of cultural disparities, identity formation, and interpersonal connections. A 

myriad of issues questioning the construction of identity permeate the narrative, with themes such as 

the intricacies of identity being intricately woven throughout. The story features characters 

embodying diverse diasporic consciousnesses, enriching the exploration of cultural identity dynamics.  

Despite the extensive scholarly examination of Lahiri's writings, prior studies have predominantly 

focused on themes of nostalgia, alienation, grief of detachment, and cultural clash. However, there 

remains a noticeable gap in the literature concerning the experiences of children and the challenges 

they encounter in navigating their identities. A study titled "Childhood and Maturity" posits a nuanced 

understanding of identity formation, emphasizing the coexistence of childhood innocence and adult 

experience and recognizing the potential for youth to impart wisdom to their elders (Park, 2018, p. 8). 

Similarly, another research endeavor underscores the unique perspective of young children, who 

possess an acute awareness of their immigrant heritage juxtaposed with the realities of American 

childhood, offering a predominantly non-judgmental lens through which to perceive the world (Cox, 

2003, p. 121). In challenging the conventional dichotomies between American and immigrant Asian 

cultures, Lahiri's narrative transcends simplistic frameworks, traversing the boundaries between 

youth and age, immaturity and maturity, and wisdom and ignorance (Park, 2018, p. 55). This approach 
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 offers a nuanced portrayal of identity formation within the diasporic milieu, highlighting the 

complexities inherent in cultural conflicts and interpersonal dynamics.  

On the flip side, a more comprehensive analysis of the short story "When Mr. Pirzada Came to Dine" 

reveals that Lahiri employs various strategies in her portrayal of Lilia, particularly evident in the 

divergent climactic moments of the narrative. Lilia, born in the United States of America to immigrant 

parents from India, serves as a conduit for Lahiri's exploration of childhood identity development 

amidst multicultural environments. This approach contrasts with previous studies that primarily 

scrutinized the "maturity" of immigrant adults. Lahiri's depiction of Lilia, hailing from diverse familial 

and cultural backgrounds, exposes her to a spectrum of cultural encounters, illuminating the 

intricacies of identity construction. Given these considerations, the focal inquiry revolves around how 

Lahiri's characterization of Lilia, within the framework of multicultural education, informs the process 

of identity formation. This research endeavors to unravel the dynamics of Lilia's cultural identity 

development by drawing upon Homi Bhabha's theoretical constructs of "Hybridization" and "Third 

Space." Through this lens, the aim is to elucidate the nuances of cultural identity construction within 

Lahiri's narrative landscape.  

Literature Review  

Acculturation, the intricate process of blending two or more cultures, emerges as a recurrent motif 

within Indian diaspora literature. This thematic exploration is often rooted in the collision of cultures 

within the cosmopolitan landscape. A multitude of Indian diaspora writers grapple with the 

complexities of acculturation, assimilation, and cultural collision, drawing from their firsthand 

experiences of cultural clash. When delving into discussions on cultural collision within the realm of 

Indian diasporic writings, it becomes imperative to scrutinize the relationship between the East and 

West (Kuortti, 2007, p.207). Mary Conde's insights shed light on the intersection of Indian discourse 

of the nineteenth century with the theme of acculturation, underscoring the cultural correlation 

between traditional Indian ethos and the dominant American culture (as cited in Kuortti, 2007, p.207). 

It is against this backdrop that Indian diaspora writers contextualize their literary works, portraying 

the intricate process of acculturation in all its intricacies. As an Indian American herself, Bharati 

Mukherjee navigated the complex terrain of acculturation and assimilation, finding it imperative to 

confront the dilemma of dual cultural affiliation and the plurality of identity. Her literary oeuvre serves 

as a biographical representation of her personal journey, with her characters serving as embodiments 

of her inner self and diasporic psyche (Shukla & Banerji, 2014, pp.20-21). Through her writings, 

Mukherjee offers profound insights into the multifaceted nature of identity formation within the 

diasporic context, enriching the discourse on acculturation and cultural hybridity.  

In Bharati Mukherjee's novel "Tiger’s Daughter," the protagonist, Tara Banerjee, emerges as a 

poignant embodiment of the author's own existential journey, symbolizing the struggles of an 

emigrant torn between the desire to assimilate and the enduring pain of cultural displacement (Shukla 

& Banerji, 2014, p.21). While Tara's initial disposition toward acculturation may appear optimistic, her 

narrative arc unveils the complexities of the "cultural dichotomy" she grapples with, underscoring the 

profound psychological and emotional toll of abandoning one's native culture. Despite Tara's apparent 

willingness to embrace acculturation, Mukherjee deftly navigates the political undercurrents inherent 

in the process. Tara's marriage to a Westerner and her inclination towards adopting American cultural 

norms raise poignant questions about the coercive nature of acculturation and its implications for 

immigrant survival in a foreign land. Mukherjee's own dual immigration experience, traversing Canada 
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 and the United States, lends depth to her portrayal of acculturation as a multifaceted phenomenon 

(Shukla & Banerji, 2014, p.22).  

Ambivalent assimilationist diaspora identities, characterized by a perpetual conflict between 

allegiance to one's roots and the pressures of assimilation, emerge as central motifs within 

Mukherjee's narrative landscape. The diasporic individual finds themselves suspended between two 

poles, grappling with an internal strife that precludes the emergence of a monolithic identity (Saha, 

2009, p.194). Indeed, diaspora identity oscillates like a pendulum, caught between the plurality of 

conflicting desires to preserve cultural heritage and integrate into the host society and culture 

(Pourjafari & Vahidpour, 2014, p.688). The quest for identity, the negotiation of ambivalent 

hyphenated identities, and the resistance against compelled assimilation constitute recurring themes 

within Indian diaspora literature. Through nuanced explorations of these themes, Mukherjee and her 

contemporaries illuminate the intricate tapestry of diasporic experiences, offering profound insights 

into the complexities of cultural displacement and identity formation in an increasingly globalized 

world.  

As Joel Kuortti aptly asserts, conflicting cultural identity serves as the nucleus around which both 

established and emerging diasporic literary works revolve, with themes of "cultural identity," 

hybridity, and ensuing conflicts occupying central positions in the discourse of contemporary diaspora 

literature (Kuortti, 2007, p.207). Jhumpa Lahiri's "The Namesake" (2003) provides a poignant 

illustration of this phenomenon, particularly through the portrayal of Indian characters Ashok and 

Ashima. Despite maintaining a strong sense of nativity in their private spheres, they navigate an 

assimilated American identity in their social interactions, reflecting the intricacies of survival and 

adaptation in a foreign land (Kaur, 2015, p.1053). Lahiri masterfully captures the complexities inherent 

in this dual identity paradigm, as exemplified by Ashima's poignant reflection on the disappearance of 

her previous life and its replacement by a more intricate and demanding existence (as cited in Kaur, 

2015, p.1054). Moreover, Lahiri sheds light on the existential dilemma faced by second-generation 

diasporic individuals, epitomized by the character of Gogol. Caught amidst a myriad of cultural 

pluralities, Gogol grapples with the profound sense of disorientation and bewilderment, symbolizing 

the inherent struggle of the diasporic entity. This internal conflict, akin to a war, is uniquely 

characteristic of the diasporic experience, wherein individuals inherit a distinctive self genetically 

while concurrently navigating the complexities of being perceived as a marginalized "second-class 

American" (Bhatt, 2008, p.43). Through Lahiri's nuanced portrayal of these characters and their 

respective journeys, "The Namesake" offers a profound exploration of the multifaceted nature of 

cultural identity, highlighting the enduring tension between preservation of heritage and assimilation 

into the dominant host culture.  

Lahiri's adept portrayal of ambivalence in her artistic and literary endeavors aptly captures the 

intricate inner conflicts inherent in diaspora identity, transcending mere description to embody a 

profound sense of "translation," as elucidated by Kuortti (2007, p.207). While Lahiri delves into the 

troubled aspects of diaspora identity, Anita Desai's "Fasting, Feasting" (1999) offers an alternate 

perspective through the character of Arun, who finds solace in embracing his plural identity and the 

"double perspectives" it affords him (Kaur, 2015, p.1054). However, navigating the complexities of 

ambivalence is no facile task, as it not only agonizes the individual psyche but also complicates 

interpersonal dynamics and societal structures, as noted by Saha (2009, p.194). Bharati Mukherjee's 

"The Tiger’s Daughter" further delves into the ambivalence of identity through the character of Tara 
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 Banerjee, whose earnest attempts to assimilate into American culture only deepen her sense of 

detachment, leaving her feeling "sandwiched" between two extremes (Shukla & Banerji, 2014, p.21). 

Similarly, Mukherjee's portrayal of Jyoti in "Jasmine" (1989) encapsulates the ambivalent assimilation 

identity, as she outwardly adopts an American persona while inwardly grappling with her native 

essence, as evidenced by her trust in only fellow Indians (Saha, 2012, p.4). Ambivalence emerges as a 

defining characteristic of diaspora identity, encapsulating the multifaceted struggles and complexities 

inherent in navigating the interplay between heritage and assimilation. Through nuanced 

characterizations and intricate narratives, these authors offer profound insights into the intricate 

tapestry of diasporic experiences, illuminating the perpetual tension between belonging and 

displacement within the diaspora milieu.  

Methodology  

This research adopts a qualitative approach to delve deeply into the intricate process of cultural 

identity construction within Jhumpa Lahiri’s “When Mr. Pirzada Came to Dine.” The qualitative 

methodology is chosen to facilitate a comprehensive exploration, aiming to uncover nuanced insights 

into the subject matter (Alam et al., 2021; Alam et al., 2024; Ishtiaq, 2022; Milon et al., 2023; Milon & 

Ali, 2023). Qualitative studies are beneficial for exploring complex subjects like educational reforms 

because they enable researchers to delve deeply into the subject matter (Milon, 2016; Alam et al., 

2022b). This kind of research provides valuable insights into the experiences of individuals and groups 

by examining social behaviors, beliefs, attitudes, and perceptions (Alam et al., 2022a; Ishtiaq, 2019;  

Milon et al., 2018a, 2018b). By employing textual analysis and drawing upon Homi K. Bhabha's 

theoretical framework, this study endeavors to shed light on the diasporic cultural identity—a topic 

of paramount importance in both contemporary literature and critical theoretical discourse, given its 

contentious complexities and entanglement with identity politics. The ambivalent hybrid existence of 

diaspora identity is a central focus, characterized by its negotiation with the dominant culture of the 

host land while simultaneously harboring a sense of attachment to native roots, often shaped by 

inherent instabilities. Hall asserts that identity is inherently contextualized, emphasizing the pivotal 

role of context in shaping one's sense of self (Hall, 1994, p.222). He posits that identity is not an innate 

attribute but rather a product of positioning, highlighting the reciprocal relationship between 

individual self-positioning and external recognition (Hall, 1994, p.225).  

Indeed, the process of self-positioning is intricately intertwined with how the external world perceives 

and categorizes identity (Byrne, 2009; Milon, 2020). Hall further contends that identities are discursive 

constructs, shaped by the interplay of history, culture, and power dynamics (Ikas & Wagner, 2009). By 

characterizing identities as products of discourse, Hall draws upon Foucault's notion of power and 

knowledge, illustrating how the exertion of power shapes and defines particular identities (Procter, 

2004, p.60). In essence, this research seeks to unravel the complex interplay between cultural identity, 

power dynamics, and discursive practices, offering valuable insights into the multifaceted nature of 

diasporic experiences and the construction of identity within a globalized context. Through a rigorous 

qualitative inquiry, this study endeavors to contribute to the broader discourse on cultural identity 

formation and its implications for individuals navigating the complexities of diasporic existence.  

This study employs a groundbreaking critical framework, recognized as a seminal approach in literary 

analysis, which prioritizes an exhaustive examination of the text itself while divorcing interpretation 

from external contexts such as authorial intent or historical background (Yasmin et al., 2024). This 

method underscores the paramount importance of the intrinsic qualities of the text, advocating for a 
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 meticulous exploration of its language, imagery, and symbolism (Rana et al., 2024; Milon et al., 2024). 

By exclusively focusing on the internal dynamics of the literary work, this framework furnishes scholars 

with a robust analytical tool to unearth deeper layers of meaning and appreciate the text's artistic 

merit independently of external influences (Alam et al., 2018). The critical lens adopted in this study 

disregards extraneous contextual factors, honing in solely on the inherent qualities of Lahiri's literary 

works. Through close reading, the analysis aims to discern patterns, paradoxes, and nuances within 

the narrative, thereby unraveling layers of meaning embedded in the text (Milon, 2017; Milon, 2020). 

To enrich and fortify the interpretations, the study incorporates in-text citations from a diverse array 

of scholarly articles, critiques, and analyses of Lahiri’s works. The comprehensive list of end references 

cites reputable sources that contribute to the scholarly discourse on investigating dimensions of  

Lahiri’s works (Wimsatt & Beardsley, 1946). By employing these rigorous methodologies, this research 

endeavors to delve into the intricacies of identity construction in Jhumpa Lahiri's oeuvre. Through a 

meticulous examination of her texts, this study aims to contribute to a deeper understanding of the 

complexities surrounding cultural identity and diasporic experiences as portrayed in Lahiri's literary 

corpus.  

Discussion  

Cultural Hybridity and Third Space  

Within the realm of globalization, Bhabha (1994) introduces the concept of "cultural hybridity" as a 

framework for understanding cultural identity through the lens of literary translations and cultural 

exchange (p. 70). Cultural hybridity, as defined by Bhabha (1994), encompasses the effort to maintain 

a sense of balance between the behaviors, values, and customs of distinct cultures (p. 78). 

Papastergiadis (2021) asserts that hybridity denotes the colonial power's attempt to reshape the 

identity of colonized individuals within a unified global framework, resulting in the emergence of 

something novel and recognizable. This process of hybrid identity formation arises from the cultural 

negotiation between colonizers and the colonized (Bhandari, 2022). Bhabha (1995) further elaborates 

on the concept of "cultural hybridization," situating it within the "third space of enunciation," wherein 

international or transnational encounters occur, surpassing postcolonial binaries (p. 157). This third 

space, according to Bhabha, serves as an arena for opportunity, where prevailing ideas and attitudes 

can be scrutinized, enabling the renegotiation of prior representations and stereotypes (Bhabha, 1994, 

p. 32). In this context, Lazarus (2004) elucidates that Bhabha's notion of the third space acts as a potent 

theoretical tool that intervenes in ongoing debates and challenges certain political and philosophical 

constructs (p. 4), interrogating the legitimacy and validity of essentialist cultural identities. Byrne 

(2009) further expands upon Bhabha’s concept of the third space, describing it as a negotiation 

between opposing positions, rather than a fixed state of being (p. 42). This conceptualization 

underscores the dynamic and fluid nature of cultural identity within the context of hybridity and the 

third space.  

Likewise, Ikas and Wagner (2009) contend that this negotiation process serves as a fertile ground for 

creativity, leading to a displacement of both groups from their original contexts. Furthermore, the 

implications of the third space extend across various disciplines such as anthropology, sociology, 

education, communication studies, linguistics, human geography, and archaeology, prompting 

inquiries into human encounters across temporal and spatial dimensions (Xiaowei & Pilcher, 2019, p. 

1). By emphasizing human encounters, the concept acknowledges the role of human agency in shaping 

cultural interactions (Kapoor, 2002, p. 651). The significance of the third space lies in its capacity to 
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 facilitate the renegotiation of existing representations and stereotypes, thus enabling a more open 

enunciative practice. Consequently, Bhabha's theory of the third space foregrounds the cultural 

interactions experienced by Lilia with other cultures. Both Bhabha's theory and Lahiri's literary work 

underscore the necessity of moving beyond traditional notions of cultural identity as fixed and binary. 

They advocate for a departure from these conventional concepts, emphasizing the fluidity and 

complexity inherent in cultural identities.  

Lilia: Identity Construction  

Lahiri's portrayal of Lilia in her esteemed short story unveils a captivating exploration into the process 

of identity formation. At the tender age of ten, Lilia finds herself engaged in a significant interaction 

with Mr. Pirzada from Dacca, revealing stark cultural disparities between herself and the adult 

immigrants from Asia. Lahiri's narrative introduces a pivotal moment when Lilia's father discloses that 

"Pirzada is no longer considered Indian... our country was divided in 1947" (Lahiri, 1999, p. 34), 

shattering Lilia's preconceived notions about Mr. Pirzada's nationality. Initially perceiving Mr. Pirzada 

as "Indian," Lilia is confronted with the realization that 1947 marked the partition of India between 

"Hindus here and Muslims there" (Lahiri, 1999, p. 34), a revelation that challenges her understanding 

of cultural identity. Despite sharing a common language, humor, and physical appearance with Mr. 

Pirzada and her parents, Lilia's father emphasizes the importance of recognizing "the difference" 

(Lahiri, 1999, p. 47). Motivated by this, Lilia embarks on a journey to discern these distinctions, as 

reflected in her observation: "I began to study him with extra care, to try to figure out what made him 

different" (Lahiri, 1999, p. 39).  

Lahiri's depiction of Lilia as a character who embraces cultural distinctions stands as a critique of the 

tendency to categorize identity solely based on similarities, a practice that can yield detrimental 

effects. Rather than perpetuating this inclination, Lahiri advocates for a perspective that perceives 

differences among individuals as enriching and affirmative. Throughout the narrative, Lilia's 

fascination with delving into distant histories intensifies, showcasing her insatiable thirst for 

knowledge beyond the confines of her already extensive understanding of American history and 

geography. Her discovery of a book titled "Pakistan: A Land and Its People" (Lahiri, 1999, p. 42) and 

her observance of Mr. Pirzada's cultural customs, such as removing his shoes before entering a room 

(Lahiri, 1999, p. 34), exemplify her inquisitive nature and eagerness to explore diverse cultural 

dimensions.  

Lilia gradually grasps the essence of Indian culture, characterized by its tight-knit extended family 

structure and the importance placed on mutual care, support, and shared experiences. Additionally, 

she gains insight into the significance of communal dining and festive celebrations as integral facets 

of its vibrant heritage. However, alongside these enriching aspects, Lilia encounters complexities 

stemming from cultural disparities that weave an intricate web she must navigate. These cultural 

contradictions confront her for the first time, manifesting in stark instances such as her visit to Dora’s 

home, where she observes her friend’s father leisurely reclining with a magazine and a glass of wine 

amidst saxophone music (Lahiri, 1999, p. 48). This scene sharply contrasts with the atmosphere in her 

own household, where neither her father nor Mr. Pirzada partake in alcohol consumption (Lahiri, 

1999, p. 34), illustrating a divergence in lifestyle marked by solitude.  

Lahiri adeptly delves into the process of cultural identity formation within what could be described as 

a "third space," navigating through the juxtaposition of seemingly opposing cultural differences. 

Through this narrative, the young protagonist is presented with the opportunity to contemplate how 
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 they will integrate into these divergent cultures, thereby exposing the intricacies and subtleties of 

identity construction in a diverse world. As the story progresses, Lahiri deliberately underscores the 

character's "maturity," suggesting that this particular form of maturity may hinder their ability to 

adapt to new cultural environments. This is a consequence of becoming deeply entrenched in their 

own culture of independence and individualism, leading to feelings of estrangement and isolation.  

Lilia's journey towards identity formation is a gradual and dynamic process, evolving as she becomes 

increasingly attuned to the nuanced fabric of cultural differences (Lahiri, 1999). Her engagement with 

these disparities becomes a deeply emotional experience over time, enriching her understanding of 

the world around her. For instance, when her father draws attention to the struggles of East Pakistani 

refugees, Lilia witnesses their dire circumstances on television, prompting a profound realization of 

the global impact on her own family's life (Lahiri, 1999). This newfound awareness not only broadens 

her perspective but also unifies them in shared experiences of fear and solidarity, highlighting the 

interconnectedness of distant events with their daily lives (Sartre, 2007). Through her emotional 

investment in understanding these differences, Lilia demonstrates a maturity that transcends her age, 

enabling her to embrace cultural diversity and respond empathetically (Lahiri, 1999). Her gestures of 

concern, such as expressing a desire to comfort her father and offering prayers for his family's safety, 

underscore her capacity for empathy and acceptance amidst cultural complexities (Lahiri, 1999). These 

qualities not only define her individual growth but also signify her evolving understanding of cultural 

identity and the richness of human experiences within it.  

Lahiri and her characters illustrate the maturation process as a metaphorical journey toward bridging 

divides, adopting fresh perspectives, and fostering cultural harmony (Park, 2018, p. 5). In "Maladies of 

Interpreter," characters evolve and learn from one another, as noted by another scholar (Dubey, 2002, 

p. 23). Lahiri underscores the significance of Lilia's identity formation as a progression toward empathy 

and understanding. Like Lahiri herself, Lilia embraces openness to diverse cultures and grows 

alongside them. Her simple acts of kindness, such as hanging Mr. Pirzada's coat, reflect her respect for 

differing perspectives. From her interactions with Mr. Pirzada, Lilia learns the cultural practice of 

missing someone, as she reflects, "I knew what it meant to miss someone" (Lahiri, 1999, p. 51). 

Furthermore, she acknowledges feeling Mr. Pirzada's absence deeply, even after months of separation 

(Lahiri, 1999, p. 51). Amidst this cultural exchange, Lilia does not neglect her own cultural background, 

embracing her heritage with pride. When her mother proudly states, "We live here now, she was born 

here," Lilia observes her mother's genuine pride in their roots (Lahiri, 1999, p. 35). Identity 

construction requires a level of maturity characterized by humility, receptivity to learning, and pride 

in one's heritage. Lahiri's portrayal of Lilia highlights the notion that embracing new cultures and 

learning from their differences fosters a constructive process of identity formation.  

Conclusion  

Jhumpa Lahiri's "When Mr. Pirzada Came to Dine" offers profound insights into the complexities of 

identity formation and the challenges encountered by individuals inhabiting multiple cultural spheres. 

Through the characters, particularly Lilia, Lahiri delves deeply into the intricate dynamics of cultural 

hybridity, the notion of the third space, and the fluidity inherent in the journey of identity 

development. Lahiri's narratives serve as powerful vehicles for exploring the convergence of diverse 

cultural traditions and the complexities of assimilation. Through her storytelling, Lahiri skillfully 

navigates the nuances of identity construction, shedding light on its multifaceted nature and its 

profound impact within multicultural communities. By delving into themes of hybridity and the third 
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 space, Lahiri challenges traditional notions of fixed cultural identities, emphasizing instead the 

ongoing negotiation and construction of identity within a constantly evolving social landscape. 

Through her work, Lahiri prompts readers to reflect on the dynamic nature of identity in a world 

characterized by cultural diversity and transformation. In this context, Lahiri's exploration of identity 

serves not only as a literary endeavor but also as a profound commentary on the complexities of 

contemporary multicultural societies. Her narrative invites readers to contemplate the intricate 

tapestry of human experience and the ever-evolving nature of cultural identity in an increasingly 

interconnected world.  
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